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FOREWORD

CIARAN
DEVANE |

Four centuries on, the world is still talking of
Romeos and Juliets and star-crossed lovers — but
in her playful Living Shakespeare story, the Arab
world’s most popular writer Ahlem Mosteghanemi
has taken the idea of Shakespeare as our
contemporary a step further by exploring what
might happen if a Jacobean gentleman were to
join an Algerian novelist for a winter city break.
Light hearted and fun, but still with a serious theme:
why do they search in vain for a modern-day
Cleopatra on the streets of Cairo?

This essay is part of a collection, for which we
asked some exceptional public figures — Nobel
Laureates and best-selling authors, musicians
and politicians, actors and activists — to reflect
on Shakespeare’s continuing relevance to
today’s burning issues. The collection is part
of Shakespeare Lives, our extensive, year-long
programme marking the 400th anniversary of
Shakespeare’s death.
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INTRODUCTION

SHAKESPEARE
IN|ALGERIA

Shakespeare glances at Algeria in The Tempest through the
character of Caliban’s mother, Sycorax, who was from Algiers.
This slight connection contrasts with the strong bond between
Shakespeare and Egypt established by the character of Cleopatra.
Cleopatra is the inspiration for Algeria’s most popular novelist,
Ahlem Mosteghanemi, in her essay When Shakespeare Thought |
was Cleopatra. Within Algeria, Shakespeare is not as well-known
as the French dramatist Racine. Algeria was a French colony
from 1830 to 1962, during which time the policy of ‘assimilation’
included the suppression of Arabic and Berber and the
promotion of French culture on Algerians. Since independence,
Algerian governments have promoted English, and the study of
the language is growing in popularity at Algerian universities
and with it an increased awareness of English language writers
including Shakespeare.

Significant translated productions include Claude Barma’s French
television adaptation of Macbeth, which examined France's war
in Algeria, and an Algerian-Arabic Taming of the Shrew performed
in the 1960s. As Algeria’s undeclared civil war escalated in the
1990s, theatres closed, and only recently has there been a
return to Shakespeare on the stage: in 2006, Twelfth Night was
performed in Algiers; in 2007, Ophelia’s Cry in Mostaganem:; in
2014, Macbeth in Annaba and Shakespeare’s Return in Skikda;
in 2015, a Globe production of Hamlet at the National Theatre

in Algiers; and Propeller Theatre's A Midsummer Night's Dream
in 2016.

Ahlem has imagined ‘Shakespeare’s return’ in this playful story
which finds her and Shakespeare engaged in a vain search on
the streets of Cairo for a modern Cleopatra.



WHEN SHAKESPEARE THOUGHT | WAS CLEOPATRA
by Ahlem Mosteghanemi
Translated by Nancy Roberts

Shakespeare said once:
‘Love’s not Time's fool...
Love alters not with his brief hours and weeks,
But bears it out even to the edge of doom!

That's how | stepped into timeless time.

| read the quote above on a Twitter account in Arabic. Called ‘Shakespeare,
the account was named after a man who wrote in an age when books and plays
were at least 500 pages long and contained up to 2,700 stanzas of poetry, but
who travelled easily, nimbly, and light-footed through time. His strength lay in his
laconic, wisdom-laden turns of phrase, in statements so memorable that they've
had a way of sticking in people’s minds down the generations, and up again to
the age of Twitter.

In any case, he was making me rethink my own relationship with language
and time.

One day in December 2015, | was shaken up by the statement that, ‘Today is
the first day of the rest of my life! How could such a simple statement cause an
upset so colossal that you feel as though you have to do an inventory of your
entire life? | was faced with a linguistic formulation as subtle and ambiguous as
the Mona Lisa. | didn't know whether to laugh or cry. The words set up a struggle
inside me, between my urge to devour life, and a desire to spend the rest of my
days writing.

Like somebody sending a message in a bottle, not at all confident that the
sea would make a good postman, | tweeted back, saying, ‘Would you like to
spend the New Year's holiday with me in Alexandria? I'll be waiting for you.
Signed: A woman you loved.

I'd set him a trap that would be hard for someone who had written so
passionately about Cleopatra not to fall into. The password was ‘Alexandria’, the
capital city from which Cleopatra had ruled Egypt over the space of two decades.

Who was Shakespeare in love with? | couldn't get the question off my mind.
And whenever | read his works again, it seemed to me that it was Cleopatra. He
couldn't have fallen for Juliet. For one thing, the role of the young Romeo
wouldn't have suited him. And for another thing, anybody who'd written about as
many kings as he had must have become a king himself, and couldn’t possibly
have settled for anything less than royalty. It followed, then, that only Cleopatra
would have fitted the bill. After all, wasn't she the woman who'd robbed the
world's monarchs of their senses?

Three days and three nights went by without an answer to my tweet. On the
fourth day, disappointed though | was, | found some solace in the status he
posted. He wrote, ‘When somebody ignores you, rest assured that you're the

" Sonnet 116



most important person in his lifel’
Then two days before my scheduled departure, | was shocked to see a reply
to my tweet. It read:
‘There is a tide in the affairs of men
Which, taken at the flood, leads on to fortune;
Omitted, all the voyage of their life
Is bound in shallows and in miseries.”

Incredulous, | tweeted back, ‘My God, is that you? Are you really coming?
Just give me the word, and I'll arrange all the details!" He shot back reassuringly
with a quote from Miguel de Cervantes: ‘Don't worry, “love and devotion, lent
me wings””’

So, no airport security inspections for him!

We'd agreed to meet in the hotel lobby, where | sat waiting for him in a long,
loose-fitting dress like the ones women wore in his day.

I'd reserved him a room under the name ‘Sheikh Zubayr’ to help keep his
identity a secret from the hotel staff. The name isn't my invention, by the way.

[t comes from a silly idea that started with Muammar Gaddafi, who swore that

Shakespeare had been of Arab stock and that his real name had been ‘Sheikh

Zubayr’, which had been corrupted into ‘Shakespeare’ so that the British could
take credit for his genius.

In a day when terrorism is rife and it's fashionable to collect tourists’ heads
as war booty, it would be better for nobody to know who he is. Just think what a
prize would go to whoever managed to assassinate Shakespeare in Alexandria.
The assassin would win prime time on the evening news broadcast!

Just then a fiftyish-looking man walked into the hotel. Sporting a moustache
and a light beard, he had a broad forehead, medium-length hair, and an earring
in his left ear. | rushed over to him. Then | came to an awkward halt, not knowing
what to call him or how to greet him.

The scene was being observed attentively by the hotel staff. So if | called
out, ‘Welcome, Shakespeare!’ I'd blow his cover. If, on the other hand, | cried,
‘Welcome, Sheikh Zubayr!" he'd think | was crazy. | opted in the end for a warm,
‘Hi, William!" When he heard me, he shot me a puzzled glance and froze in place.
Damn it, | thought. We're not off to a very good start. How could | say that to
someone who added 3,000 words to the English language, and who doesn't
belong to the era of ‘Hi" and ‘Bye™?

| left him to get rested up with the understanding that we'd meet for dinner
in the hotel's seafront restaurant. That evening he arrived in dashing form, and
he looked as though he'd washed off four centuries” worth of grime.

The first thing he said was, ‘I liked you better in your white dress.

My white one? | concealed my bewilderment.

Then | noticed him looking at my hair.

“Your hair was your crown,” he continued. ‘Why did you give up your beauty?’

Oh, my God. He thinks I'm Cleopatra!

He'd arrived star-struck with the charm of the Orient, and he'd wanted to
see Cleopatra decked out in that elegant white robe of hers and her raven hair.

2 Julius Caesar, Act 4, Scene 3
3 Miguel de Cervantes, Don Quixote, Part 1, Chapter 27



And what had | done? I'd shown up in a Victorian-style dress with my auburn hair
down around my shoulders. What I'd failed to realise was that what enchants the
West about the East is precisely its differences from it. But we Easterners insist
on getting closer to the West by trying to be like it!

As | tried to think of something to say, he looked out the window and said,
‘So this is Alexandrial I've always dreamed of visiting it

‘tisn’'t looking its best these days, | said apologetically. ‘The city was
inundated by severe floods a couple of weeks ago. Actually, | didn't expect you
to take me up on my invitation. England is staging the biggest celebration the
world has ever put on for a writer. So how, when you're at the height of your
glory, could you leave everything, just like that, and come here?’

‘Well," he replied, ‘what's the use of glory we can't share with the one we
love? When you lose somebody, you don't feel it the most during the first days
of mourning. But when happy times come, you realise that the one person who
could have shared them with you on the deepest level is gone!

‘And who have you lost?" | asked.

‘Age cannot wither her, nor custom stale

Her infinite variety.”

| made no comment. These were words he had written in description of
Cleopatra. It had to be her he was talking about.

He was so clearly in earnest, | didn't have the heart to deceive him.

‘Will you forgive me if | tell you the truth?’

‘| always have, he replied.

‘Well," I'said, I'm not Cleopatra. | just pretended to be her as a way of getting
you to spend the New Year's holiday with me. I'm writing an article about your
works, and | needed to see you. So, | thought, maybe it would make you happy
to visit Alexandria.

‘So who are you, then?’

‘My name is Ahlem, which means ‘dreams’, and I'm an Arab writer. | had a
dream of meeting you, and | thought maybe | could make the dream come true.
Let me be honest with you. When | was in school | didn't like you or understand
you. As far as | was concerned, you were nothing but a nightmare! But then |
started dreaming of meeting you. Just imagine — there isn't a situation in my life
where | don't think of you. Of course, sometimes | feel like badmouthing you —
you haven't left us anything to write about, man!’

He laughed for the first time, and it made him more handsome and
approachable.

‘So, then,” he said, ‘'your dream for mine. Of all the women in the world,
Cleopatra is the one | most want to meet. She’s really gripped hold of me.

“Other women cloy

The appetites they feed, but she makes hungry

Where most she satisfies””

Suddenly he stopped talking. Then he said, ‘Are you jealous? Beware of
jealousy.

“It is the green-eyed monster which doth mock

The meat it feeds on™*®

45 Antony and Cleopatra, Act 2, Scene 2
6 Othello, Act 3, Scene 3



‘Of course not!’ | said with a laugh. ‘A sensible woman would never get
Jjealous, would she? Jealousy would be an admission that there’'s a woman more
beautiful than she is! “Away at once with love or jealousy™’

He laughed again. “You know my writings that well, do you?’

‘Better than you can imagine!’ | said. ‘And to prove to you that I'm not jealous,
I'm going to help you find her!’

A sudden rush of excitement seemed to surge through him.

‘Really?” he said.

‘We'll start looking for her tomorrow morning.

The next day | found that he'd beaten me to the breakfast table. He greeted
me with warmth and enthusiasm. It was obvious that he hadn't slept a wink.

| knew he was in a hurry to look for her. Before we set out, | told him, ‘Since
you've got a beard, I'd better call you Sheikh Zubayr so people won't recognise
you.

‘What's this?" he thundered irritably. ‘My beard isn't a disguise, and I'm not on
stage!’

‘But," I reasoned with him, ‘didn’t you say that all life was a stage? Nobody
shows who he really is, so what's the harm in keeping up the pretence?’

As we set out, he said, “"You know? The worst battles you have to fight in your
life come when people want you to be somebody you're not!

The minute we left the hotel, he started showing signs of disorientation. You
can imagine the scene: car horns blasting, passengers hanging onto the doors
of buses, pedestrians dodging vehicles as they scurried from one side of the
street to the other, and women rushing in all directions, some with heads
covered, others not, and some clad in long flowing abayas or jellabiyas. He
reminded me of Cinderella’s prince with a shoe in his pocket, hoping to find his
way to his true love. But there was no Cinderella or Cleopatra in sight.

‘Where are all these women going?’ he asked me.

To work, or to the university.

‘Why are they in such a hurry?’

‘Because the streets are men’s territory.

‘How's that? Isn't Egypt ruled by a woman?’

‘The people weren't given a choice between a woman and a man, but
between the Islamists and the military.

‘And what happened to the kings?’

‘There are more and more of them, actually. Everybody who comes to power
these days turns into a king.

He seemed desperate as he searched. In vain. No sign of Cleopatra.

‘Let’'s go down to the sea,” he said forlornly.

| could see that he was pining for the woman who once sprayed her ship’s
sails with perfume so as to leave a trail of sweet scents as she plied the seas. She
was the immortal female possessed by a passion for love, a passion for life, and a
passion for power —a woman who, drawn inexorably to what lay beyond her
horizons, took lovers from among her enemies.

‘It makes me sad to see Alexandria’s coast in this condition, especially

Othello, Act 3, Scene 3



knowing that beneath it lies the empire Cleopatra ruled for two decades!

‘Don't be sad, I told him. ‘The sea is no respecter of empires. Since then it's
swallowed up the Roman and Greek empires too.

“..we know what we are” he mused, “but know not what we may be"

| said, ‘The sea finalises all fleeting love stories. You've come here against the
tide. In this day and age, the West isn't dreaming of the East anymore. Instead,
everybody in the East dreams of emigrating to the West. People in the East are in
such miserable situations that they flee massacres in flimsy little boats even if
they know it might mean ending up dead on some Western shore!

He replied, The weight of this sad time we must obey.”

That evening at dinner, he seemed convinced that there was no hope of
meeting up with Cleopatra, and that he was as much a fool as Mark Antony, who
had forfeited glory in his homeland to come in search of a wanton woman.

When | came down for breakfast the following morning, he was waiting for
me in a sullen mood. He flung a newspaper down in front of me and said, ‘Read
this!

The headline read, ‘Cleopatra Taken Prisoner After Hiding Place Is Revealed!
A headline in smaller print read, ‘In a secret message to Antony Cleopatra writes,
“Farewell. I'm going to commit suicide”.

‘We've got to stop her!” he cried. ‘We've got to do something to keep her
from killing herselfl’

‘Don’'t worry, she wouldn’t do that, | reassured him.

‘She’d commit suicide out of love for Antony.’

“You really think so? My dear man, women don't commit suicide for love
anymorel!’

‘And what makes you so sure about that? Besides, the deadliest snakes on
earth are human beings. | know plenty about the machinations of power, and |
know that if she doesn't commit suicide, she'll be murdered. So do something.
Write — come to her defence! You are a writer, aren’t you?'

‘My dear man, we're living in the age of fear. The Egypt we're living in is the
place where Naguib Mahfouz, the only Arab writer ever to win a Nobel Prize in
Literature, was stabbed for a statement he'd written ten years earlier. And in Algeria
where | come from, 70 writers and journalists were assassinated in the 1990s for
what they'd written, by people who'd never even read what they wrote!’

“When sorrows come, they come not single spies

But in battalions...”'® | witnessed plenty of censorship by Church and Crown
in my day. But | thought that sort of thing had gone out of fashion!’

‘Gone out of fashion?! | wish! The kind of things | used to write 30 years ago,
| couldn’t write today. | went from being an author to being a smuggler. | use
books to smuggle ideas. We used to write to unnamed readers, but now we write
to hitmen!’

‘The ink in a writer's pen is sacred, so let him die in defence of his cause!

‘Go ahead, dear, and die again as a martyr for love. Maybe it's the role you've
always dreamed of. As for me, | don't want to die for Cleopatra, or for any other
cause, for that matter. There aren't any causes left anyway!’

‘And the ideals | defended in my plays — aren’t they ‘a cause’ in this day and
age?’

810 Hamlet, Act 4, Scene 2
° King Lear, Act 5, Scene 3



‘The world has changed, but feelings haven't. And neither have intrigue and
power struggles. Plots are hatched the way they always have been, and people
still die in the millions in senseless wars. This is why your writing never gets old,
because people still struggle on the inside between good and evil just the way
they did in your day.

‘| need to go to bed, he said hopelessly. ‘I can't take all this in.

The next morning, knowing it was our last day together, | decided to tell him
the truth.

‘They released Cleopatra,” | announced, ‘but her car crashed into a wall as
she was speeding through a tunnel, and she died instantly.

‘Oh, my God, he moaned. ‘Was she rushing to meet Antony?’

‘No, she was headed for a meeting with the opposition to plan the overthrow
of the current Egyptian president’

‘Didn’'t she say she wanted to die with Antony’s name on her lips?’

‘And if she had said it, would you have believed her? Like every other ruler
who's ever lived, all she cared about was power. And then a few years ago she
put on the Islamic headscarf. | suspect that somebody had tampered with the
brakes in her car. They probably planned out a way to have her die on the
outside rather than killing her in prison so that people wouldn't take to the
streets in protest’

‘Anyway,” | said, ‘it isn't love that kills people anymore. It's hate!’

‘I'm tired,” he said suddenly. ‘| don't want to know what a car is, or what a
brake is. What's wrong with you all? Why did you bring me to spend the end of
the year here? This is the end of the world, not the end of the year!’

‘Wasn't it your dream to come and see Cleopatra?’

‘You're a writer, and you know very well that characters in novels shouldn't
leave the page, and that dreams shouldn't leave our imaginations. Madam Ahlem
—Madam ‘Dreams’ — don't bring people face to face with their dreams, or you'll
give them the shock of their lives! | came because | thought it was Cleopatra who
had invited me. So let me have at least a kiss from you, and I'll be on my way!

‘Akiss? So you want to imitate Antony all the way, do you? Well, you're out of
your mind. | couldn't do that! Suppose somebody took our picture and posted it on
Instagram or Twitter, and then wrote on Facebook that he'd seen me in Alexandria
kissing William Shakespeare. It might help if you had an Arab name, at least!’

‘What do you mean? Are kisses that difficult in this age of yours?’

‘I'm afraid so. Wars are still permissible, but love is forbidden!’

‘| can't believe your reluctance. Didn't you bring me here because you
loved me?’

‘Yes, but | still can't kiss you. You yourself once said, take good care of your
reputation. It is “the immortal part™!’

‘Damn, what a fool | am. | should never have come running after Cleopatral!
Antony had it right when he said, “This foul Egyptian hath betrayed mel””

“But love is blind, and lovers cannot see

The pretty follies that themselves commit”'®
Farewell, then. I'm going back to where | came from!’

1" Othello, Act 2, Scene 3
12 Antony and Cleopatra, Act 4, Scene 12
13 Merchant of Venice, Act 2, Scene 6



I Ljiyg s il puw4ab asicl loaic

A1 Sl Jas o il Jaua o ol Sl il £330 0" hogy s 5
el dan) s jeall ulen Jond lailg ,gulwilly
Ll ol o cudas 135 eg

s o)l ilal o s awl Josy capell jigill e wlus e dgéall odo i

Laspiy ulaigtarea (ol jlial w2700 pri g« dndin 500U T_deQuLD}umﬂg wis)l s o)

Elliy . agluyl daball dmalag alanollg ol g6 dugallg 6 pnsll dilon 16 Josi dig Cuils 166
Jigil ¢gaj gly T sl aiofil uwdub pe. Jundl gos g csle (il dlonll
0illg aslil udule 6 Jaill nel gs] pilen 36 lo

"jac o U Y8y Lo g gy Jol 9o pull” dgao i (s 2015 pauns g8 s

Selilind 8 padi elilag aplajl 8o ¢ls Gand ol aawnl dlan)l 0ae Jis lbsl s
i ol g1 of arle Jo odgss o gy 3 OlalS twlill 1gigo ang) ol 4ige) asun plol ciis
Alall épec o gy bo Glail (e auejg Sl plaily) (iteud (w lelpn dgdall (naic cisls

el gt cnle al cwiSs el alay 1 o o Gilg e 2315 10 Al Cuzi Gad
" loniga T 81l clrayl @ylaiil g6 gebl Sayaitwyl e il ajlo clas) piges

v pull dels cils angley of aesnis Jio) iglds e wis o) sy (36 d cuni
il o gpase tao lepns g s lois cieba (il dsnlell ! ayaiswyl!

wnlail g 1oy dlacl WUl wac lal4g J1gwl gilend Spmain leust (il sle)l o (o
Halall o tuany J o pile 1S gl e 0 Guly J grogy piddljgad « Olgs wny gl yba gls Lo oS
- alle)l Fglo ciags gl sljall . duis ljglls (o J8U J16s (g t4 Lo Ia¢ ailylg) né

ojgitiio 16 Wnng dnall agy g 2l pall U Llga o3 JU Galiy sl a5l o
" il 6 po il paadil bl plel poanl éllolai baic": ulwlgo

yel) shetwll (le wny ailg o dlga) 63gmnaell gl guns creidl . gulll (o 281 J (n&
ain cugi gls shlasll dacln cing ciedy oy unew 18 G4 gl lad aile pay plalo digs (o
ails cinuni angell jotiy o 139 trasg figd JU bay gabil 13] gluiyl 6Ua (6 alan] dai" Jgé) giling
" aunflig 8x5lell dagac

J5 o tuniuw bl hed U8 I8 il ten] loul 1aol gl U a8xnope [jgs @ cuis
"ow Jinlei

o) palaylg il g le b -eiod J" il o OlalSy lialas [jgd Llgall gucls
MEENEY)

M@g@gﬁ@gd@ﬂjagodinggﬁ@u@g JUaall g6 anT auisioy o) gl s
laonlall sjan il

116 6y gl
I aoiie]l 2 W ol jljw jugdgs?

pillg 2yl JmallJo ! Tiadl igaus (g juilepw (s Jusero?



ol voj ot cauls [ jell ade Jausl i gaiall oo o il of aasl
ol e dipaiy clmil culs oy aguil alanall

sl el Ml will” gl @6 al ol ol Ul s dutueall aiige Gaial) 34 J S &5
g0 el dawl gy wuse Sl po s o pjag gls all golaall wlies gas) ol yawill
) atgte cannit) pansath U] pasal 65 g "l Al

JUgs gl acsie 219950 (o anT o) o T sl e aloull ugd) s3ylasg Ll ! ¢foj (6
lagilual s D1 apis 4 sl joeud. dpaifinyl (6 yundib amani

6 g Jokall lnwgin jeiiig aue (ung. dagel anlg wylgdy (uipwes Joy gaiall alg élasg
S ayle ptl b Jg aplil s ol U aduis dolol ciosgi a5 09 Cicpwl b (puyl aist
jl@T"Cmnng,oy)T\Q‘ DA " A Uol" =TENTS djg;UgJQ‘mhaﬂglUJ\‘ggLQHngégo alfai
e ale 0" plilg yilo” ajliny al culd gl cueisls digino aclg aif sétep "l Auil o
Tail aplaiyl asll gl Jag "gilo” Jodl caud lasinla asalinl La)] 4 s au g dyeine
M"al's "lo" ol aliy Jg dalS

ol e Jholl gaioll pelhs (6 clitell ple gieili ol vle gaull o aUp disys

- g gyl Jle o paiwl 4l yU 1y 6ilis (uicls cluall g6

ayly A o dic cyeal 1S ApYl gugl " andl gl o dlladl s " (gl diles culs
b Joly

"Cellan e cujlii Ile) Elab dper gla" JIs

il il 8o, al o]

losiing loaws le cagalall papdl leygh Ligds wy of s Guidl mny 13gals cla 2al
ojidig dic Loalinl s wyll wny eIl gyeiing yygisiall pnell (o yalens ugl diing wgwill
laio Lyl a4y apbill dslan

" lojgjl of cralntogs - 15l ayaiduyl oan" JBg 638l cals i iaw plol

o Ul aiaell Gaoub uegrnf 16 . oLl 030 ply o ile cruy) ol " jaie) Job culd
pllell lodye allain] pal el par Willay of sl iges J1ai ol cisbgi o gblgll L6 . 4olet Louay]
"l gegul JS abp dano je g bl [ ils)

U gus s cudgdl glasell pbl i gagll gu) .1 o g0 dewis) J ans uigan log" :0 bl
"5y 36 Ganl Jhuiy logs lis)lite giatin oo H aniy dxeul sl

"Ceia88 pog” aillw

“ " loncgii cloy (po J185 T alel) wg ladysy of jaell pasill 4oy o' wlaf

Aoyginy tais ail Lgds eng yd 4is o Lo gicl o)

el euls of U jasil” ) uls aalay cuely amel of tle Je an U] lod 4 g6 Bsla g 1y
RERIEEN]
"oyac loga" 16

Sl souiiall guldl Jinall el Sg gughif’



o wilin ‘?g@w@.gmo&mu}éu@ Juadi cllest (ieys g culs g4 dunl" aild
"ot apibwyl sl Jol cils éalinf s cloacl ge oo sl of

"ol ggs o'yl

ol ol cuews el gl b cuals Dreams, dlaigl gl ouls (rawlg dupe apls LT
g_pairog,d\ Juwgls s Joclomel g T ais Lo dwpaoll (né ciis pgy - - Joall élaanl . galn
"y e i W asple - clill Gl @bl sgs JS g jgmi .l gl lols

Lalnlg dolwg 4l lag Elad 810 o)

e o clwill JS g oo ivgds gl gl syl " colal o3 "gials Jilée clals" JI&
vl olgouill giska cbwill o loye 1" oo ol g6 iyl 83g allell Jlon Adlind o Sl dpsls
) tegn dialj dinyl ed o Lol i

el tnjoiuy (plpas cuise 93 ging spell gl s pell gyasl Slaio (ylail ", J18g 61n6 cadgs
ayle (nasiy (sl
Voo Jas 8liol dai b wljicl spells  clad qul jloi J alsle)l shall 1 tely" sl aban
Mo sysll unll

"Candl 3o Ul guilsl", lanla )

"llonie Elos il el U gl el cuilly Jonii los 41y Ju"

"Slan": Jb . tales gules 46 O

"Laic cingl pblin Bls a2l o clapl": culs

chu'Tantﬂ@leS.uﬂLaagﬁﬂggrd_ch,ng.éJ|&J9UoﬂlM;§dj’A;g;§J\@
ElpUl of Jasdl o and el AN s plei o Jus . lade cngl Jaseiug aif gyal cuis
"lile lgdpoiy J i ol Auidl oyall o

"lopus (6 o cuulg dysiséac cuud (iind . 1aole " loals JI8

Ol J&uiiall Laé aisgen (g lio anf U wgsea]l apuall glo sl anis of Joi ol ,culs
" Jiial)] cilinlg

" Al lasad gesi of wu] gulil] élesay Loaic clilis 6 4500 wenl . . gyai " §lali gaig JB
6 Lo ol eyl Joaiy Lo J& i pi ool doxn (o Jgoao |ay uiin gaiall jalei Uas Lo

Joiling gaial oWl Llgl WUl aetes bl Wl polej leame) J 48] Joal4ig . aillia

Awdj janall”
CJWI x| Wl Jnall gliigl®
Ao jamoll’



wiglolass Joaeig ool Jone) wen J4 06 olepus el wialslall G gl
e Loy Jainn elan 838 aps g Jony )l poBl Eas g 1y albals of Shlsy olyalg
Jjguls g lyaii o il (6 gls Lo &) waimn

"3t bl guaa gl " owi

" agola)l Gl ol Jodl GU]" cual

"Coilepuio o 150lg"

"yl el gl 3"

"C6liol pao aSa o crudol .. 14"

RUSNIE

"oy peosa gl lglizg ol gbo 15 ljigls péa ae)”

sl ol guodwyl o du B - Jal o7 slhall s ggns pudd Juall”

"oy (Ja 1alo olallg"

"t4lp ALl 0iD LmbTu‘lQpSmu.oJ_ﬁg -alap poaac”

Slule ol jios g gos Lpors e ¢y tiye ljs gU |y

"l wl gaed” iy JB

9 e s lmals Iy s okl oo w acpbl yi cuils (il sfjall Elli) oy aif gyl
aalull cadulig, sUal weiby wnll ey dighuall s3] Gl culs Jagl ey logSe
ol elig la) Lags duanin ldlact (s (o s liseyling

il lanio Ciaén d4las G52 dindg Al 0ao wile dyaitwyl tabalb gl of pisjay” ,J6
"l odo diw 20

"Lt gligdlg glogll ciljghalpal glil 38) . onio jal a1 cils

aighin Lo Joni lis) gad ge el gl gie

a5 0l 132 liogy 6 e U agall qube i a8) . splell wuall jand J& pusy jayll culs
lgd ule diganay elwgdl vis wyll (gl sl play Guidl 5 Jy o guidl 8jlp alng o sl
"ailalgih e tits loadil o) Ui (laall o typ Alalas

il gopl 1o JoF Joadi of lule” I8

0320 &y Ul quighil ddlan o dilg Jjgul 4 clé) oo Jol U ol (Siés U 1y cliiell (1o
wae) 8ljol e ¢iay pas ] clag dilagg

JURI" Jl8g « 83y johall dglia §g8 wolol el lamais (nylaiil 6 diang ulil] ool e
O ligd s " jent ylgiog "aiine ule logpei ol aey puill (o 267 pals " wall gleiell gls
" ablw telag : ookl dymo alluy

Ul aouitell 2l Jnoll culolo®
W o)l guelal Jnell p Ellall?



"lela o looiad o 1" 8lé) gic

" quighid s jaiitw ol

s iy igie U eluill csle bo $tos 1o soie T

gud it a ol aif alely pall aléo Eps sl il acledl glgil gasi .. yas”
"Cayils cuulgl llaic (edls lyuis! i laglia)

Jupell wilall dagens cuni el diles gai (il jns (18 wdgall (ojnd g gjje L'
lonio cafn gl Sl g Olgiw piey U 16 lowis dlos cuny wail) bgi sl wile lall angll
" s padlact 98y8) a) bl Ui (po alis )] daod) Lolang WIS 70 Olipewill (o Juiel

Ll e tamis wolal 7 elis wilis o osle guwlgalls ol o Lald] gul Loaic”
el s Aio crandil jgodll 030 T cuiks us) gnllg duniall dls) o 1S

Jrals acl o) pgull aplis Gulasy sle Lo gualall g U aiiis Lo ) il i) Scumisl"
"aale Jils) wid) linunlg Jomas tnle) Lidi s wlis g6 dlan gf 646 Lymi) polel dyms cinnd

" AlpAs (e teloy Clotls Juads (LAl al slas "

Ol gl ale UT Lol ey aln Laga cais (il joall ale) .canl o Ixane cus e (g3l Jass”
"agad o nl dlio sle lod . ayaldpas af Jal s g . igls Jal e dgol
"¢ 448 psolf uile aei plf Gulapie 6 Laic cizdls gl Ulell Jiollg"
JIj log l8all el Lo . alnlull (e glpall g . uslwall Yg jeliiiall pels o) g5 il ' culd
ao gl gUosglall glaiml gop aeyl J16 aiis Lo ) . ariie wgis g6 guilelu Jgiges gwlill
" 15 oS Lolad pidlg wal g glis g6 Jljlo Ja1aJ|

"any o olegiwl e jale Gl cusi . pUl of 31" auwily 60 g

il UDQJQJT\:FJATCJJs-aL_UﬂJ‘\:ﬂQ

e cilog gaill (6 dcpio (g jlanll crehal logjluw &l digls sl lgallal 18", 1uls
" jqall

"ISughil clal) depo cilsT Slan ys ol I ' alo

"l e gugdy ade Lkl sl anylecll 2o acgo o) gls Jy o'

"Slagiond uile gighil auwlg Bgai ol sy kil Jas 21"

plocl g wlandl oajl 28) (&5 . planl 44 logied alh bl loang JjI1 sie Slaiéan Jog "
Il g6 loglis) J s, gawll ys ladga) lghalatg ausall lgiie 36 lgigSy o Azl o g ouadll
"dolall Jyanll aalis) sle b lishf iile gulil] 38) [ his] olplie g gulll e
Sasaic Gang (3l 3o Lo 2uSall g Lo g gl iee Lo iyel gl syl U cuei "\ JB .ty |y
"l dlad o plle)l dlod oao Saiull gl cladl lio gy ais sl ey

"Cligals sloala) cnnall elals sy o1

Sl souiiall 2ll Jinall culola



U itk plor i palsl leg llgll eilasn lgpley UT JUa il ule gf gyaig anils cuf”
lpanid dals donlgo o NV gm‘ﬂfjagpfroﬁiglw

"Ll JS) 130 (iesg 611 ke alis gupniols wils cus o sgel

5j90 poant haily gl jeni lpiniwl J 1uiin Jo 331 (iis guighil alaj i a5 cLils) fals"
ol JisT ayaicunyl e (uiaoli ail dgnulall (e citug . jigill of phelimiyl e Loy W
"luge pwl el gla Jsil ule of s

"Clanl 3o gU] pSiof 6 dusn dlisll o Slan Lo" alo

"l oo Lallg dals wignll baie cllilo aoi”

"Sytipnd i Lo gl gy ol oIl cletar ganl J"

Selin AT Gineiw ol clivawy 135 gicl «chues cul Joi all llyer glaind J (us) ol"

030 16 y1n grighhil gun gul S 6yllas) gl pae (nle gla . gani o (U [ tan”
cun o vle Ultoal aigsfiay gull a8landl gap U gornallg utael Ll “liieas cloon]| dynoll

el

Wl sauiiall il Jnall gliigl!!
e il souiio)l @) W1 Jnall gl Sg guighil 2
ol aouitall il el @il m b



ABOUT THE

WRITER

MOSTEGHANEMI

Ahlem Mosteghanemi is a contemporary Algerian poet and
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The British Council has commissioned a collection
of essays by eminent thinkers around the world,
from politicians to Nobel Prize-winning writers,
interpreting themes in Shakespeare’s work for today.

Living Shakespeare is a dialogue between
exceptional public figures and Shakespeare's
works in relation to the burning questions which
each writer faces. The collection demonstrates
Shakespeare’s relevance, from the stage, to our
homes, to the staterooms of power.

The issues raised include optimism in diplomacy,
female empowerment, listening, racial integration,
and a response to extremism.

The essays are part of Shakespeare Lives, a global
celebration of the influence of William Shakespeare
on culture, language, education and society.
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commemorating the 400th anniversary of his
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around the world in 2016.
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